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Example 1. “Befreit,” Op. 39, No. 4; mm. 1–9; Form Overlay. 
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Presentation 

b.i. 

Phrase  
counts: 

Text: 

Du wirst nicht weinen. Leise, leise 
wirst du lächeln: und wie zur Reise 
geb’ ich dir Blick und Kuß zurück. 
 
*Enjambment fuses these three lines of 
poetry. Lines 1 and 2 neither end with pause 
nor punctuation; rather, they proceed 
immediately and seamlessly to the following 
line.* 
 
Translation: 
You will not weep. Quietly, quietly 
you will smile: and, as if to travel,  
I will give you back your look and kiss. 
  

x

 

x (filled in by step) x (transposed) x (modified & filled in by step) 



Example 2. “Befreit,” Op. 39, No. 4; mm. 1–9; Voice-Leading Sketch. (Descending-Third Motive (x) and its 
Transformations Shown.) 
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Example 3. “Wiegenliedchen,” Op. 49, No. 3; mm. 1–13; Form Overlay. 
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(Example 3, continued.) 
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Frag.                      Frag. 

Text:    Translation: 
Bienchen, Bienchen,  Little bee, little bee, 
Wiegt sich im Sonnenschein, Weighing in the sunshine, 
Spielt um mein Kindelein,  Plays around my little child, 
Summt dich in Schlummer ein, Humming you into slumber, 
Süßes Gesicht.   Sweet face. 

 



Example 4. “Wiegenliedchen,” Op. 49, No. 3; mm. 1–13; Voice-Leading Sketch. 
 

 
 
 
 

 

 

 
 
 
 
 
Example 5. “Winternacht,” Op. 15, No. 2, mm. 1–20; Form Overlay.  
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(Example 5, continued.) 
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Continuation (in sentence structure)      
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Text:      Translation: 
Mit Regen und Sturmgebrause   With rain and storm shower, 
sei mir willlkommen, Dezembermond,  I bid you welcome, moon of December; 
und führ’ mich den Weg sum traulichen Hause, show me the way to the snug little house 
wo meine geliebte Herrin wohnt.   where my beloved lady lives. 



Example 6. “Winternacht,” Op. 15, No. 2, mm. 1–20; Bass Line Voice-Leading Sketch. 
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                  G:   I                    III                                                                    Vs     nVI                     IIs         Vn 

             I                       III                                             Vn  

 

 

 

 
Selected Bibliography 
 
BaileyShea, Matthew. “Beyond the Beethoven Model: Sentence Types and Limits.” Current Musicology 77 (2004): 5–33.  
 
______. “Wagner’s Loosely Knit Sentences and the Drama of Musical Form.” Intégral 16, no. 17 (2002): 1–34.   
 
Callahan, Michael. “Sentential Lyric-Types in the Great American Songbook.” Music Theory Online 19, no. 3 (2013). 
 
Caplin, William E. “Beyond the Classical Cadence: Thematic Closure in Early Romantic Music.” Music Theory Spectrum 40, no. 1 

(2018): 1–26.  
  
______. Classical Form: A Theory of Formal Functions for the Instrumental Music of Haydn, Mozart, and Beethoven. New York: Oxford 

University Press, 1998.  
 
______. “Hybrid Themes: Toward a Refinement in the Classification of Classical Theme Types.” Beethoven Forum 3 (1994): 

151–165.   
 
______. “The ‘Expanded Cadential Progression’: A Category for the Analysis of Classical Form.” Journal of Musicological Research 

7 (1987): 251–257. 
 
Forrest, David, and Matthew Santa. “A Taxonomy of Sentence Structures.” College Music Symposium 54 (2014). 
 
Rodgers, Stephen. “Schubert’s Idyllic Periods.” Music Theory Spectrum 39, no. 2 (2017): 1–24.   
 
______. “Sentences with Words: Text and Theme-Type in Die schöne Müllerin.” Music Theory Spectrum 36, no. 1 (2014): 58–85.  
 
Schmalfeldt, Janet. In the Process of Becoming: Analytic and Philosophical Perspectives on Form in Early Nineteenth-Century Music. New 

York: Oxford University Press, 2011.  
 
______. “Towards a Reconciliation of Schenkerian Concepts with Traditional and Recent Theories of Form.” Music Analysis 

10 (1991): 233–287. 

ø 
5 
6 


